jou any doubts? 1 believe it might, as to the
oundness of the man’s intellects, but not as to
this truth of what he said. Thus, if we regard only
e\effect, demonstration itself doth not alway

srodpee such immovable certainty, as is somegt
imes,consequent on merely moral evidence. And
therg are, on the other hand, some well-kngWwn
monsirations, of so great authority, thit it
uld dqually look like lunacy to impugn, if may
serve \the attention of the curious to jnquire
ow far,\with respect to the bulk of mankind,
ﬁeSe circtimstances, their having stood tHe test of
ges, theirhaving obtained the universal suffrage
those \*{ho are qualified to exarfine them
gs purely of the nature of moral’ evidence),

hich they are received. 3
The principal difference then, inf respect of the
ult of both kinds, is reduced /to this narrow
int. In. matheratical reasoning, provided you
--ascertained of the regular /procedure of the
d, to affirm that the conclusion is false im-
es a contradictioi}; in mor_‘i} reasoning, though
.procedure of the mind were quite unexcep-
nable, there still rémains 4 physical possibility
the falsity of the ¢onclusion, But how small
y difference is in re -'ty[ any judicious person
o but attends a little may easily discover. The
ometrician, for instange, can no more doubt
ther the book call‘?ig@uc]jd’s Elements is a
man composition, /-heths:r its contents were
overed and digested into.\the order in which
Yy are there disposed, by huipan genius and art,
an he can doubt the truth :)(lﬁ the propositions
rein demonstrated. Is he in th\e\__smalleﬂ degree
urer of any of the properties of the circle, than
tif he take awfi{y his hand from the COMpAsses
ith which he is describing it on the wall, they
| immediate;vgr fall to the ground? Fhese things
lect his mind, and influence his pré\g:tice, pre-
ely in the same manner. \
So muchéfor the various kinds of eyidence,
thether “infuitive or deductive; intuitive evi-
£ ence, as divided into that of pure intellection, of
¢ tonsciousfiess, and of common sense, undéy the
of which. that of memory is included; deduc-
evidence, as divided into scientific dnd
ral, with the subdivisions of the latter into eX-
Efience, analogy, and testimony, to which hath

R Ginad Foneas fs_\u”h’“""" Tl‘e‘.i’;-‘-‘: r DT’;‘{

have of the Hearers, as men in general.
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b}‘@.&f‘fed the consideration of a mixed species
conceéraing chances. So much for the various
subjects of‘dlsggl.;rse, and the sortgeof eviction of
which they are™ ective/lyﬁg:ﬁptible. This,
though peculiaﬂyﬁt]i%\l i¢ian’s province, is the :
foundation of all conyittién, and consequently of
persuasion too. Te“attain eithér of these ends, the :
speaker mus;alWays_assume the“sharacter of the

close and.candid reasoner; for thouglishe may be

an aguté logician who is no orator, he witl never

bera consummate orator who is no logician. ¥, .

CHAPTER VII g
Of the Consideration which the Speaker ought to :

Rhetoric, as was observed already, not only con-
siders the subject, but also the hearers and the
speaker.'s The hearers must be considered in a
twofold view, as men in general, and as such men
in particular.

As men in general, it must be allowed there
are certain principles in our nature, which, when
properly addressed and managed, give no incon-
siderable aid to reason in promoting belief, Nor
is it just to conclude from this concession, as
some have hastily done, that oratory may be de-
fined, “T'he art of deception.” The use of such o
helps will be found, on a siricter examination, to H
be in most cases quite legitimate, and even nec-
essary, if we would give reason herself that infiu-
ence which is certainly her due. In order to
evince the truth considered by itself, conclusive
arguments alone are requisite; but in order to
cotivince me by these arguments, it is moreover
requisite that they be understood, that they be at-
tended to, that they be remembered by me; and in
order to persuade me by them to any particular
action or conduct, it is further requisite, that by
interesting me in the subject, they -may, as it
were, be felt. It is not therefore the understanding
glone that is here concerned. If the orator would
prove successful, it is necessary that he engage in
his service all these different powers of the mind,
the imagination, the memory, and the passions.
These are not the supplanters of reason, or even

5Chap. iv. [An.]
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rivals in her sway; they are her handmaids, by
whose ministry she is enabled to usher truth into
the heart, and procure it there a favourable recep-
tion. As handmaids they are liable to be seduced
by sophistry in the garb of reason, and sometimes

are made ignorantly to lend their aid in the intro-

duction of falsehood. But their service is not on
this account to be dispensed with; there is even a
necessity.of employing it, founded on our nature.
Our eyes and hands and feet will give us the
same assistance in doing mischief as in doing
good; but it would not therefore be better for the
world, that all mankind were blind and lame.
Arms are not to be laid aside by honest men, be-
cause carried by assassins and ruffians; they are
to be used the rather for this very reason. Nor are

those mental powers, of which eloguence so -

much avails herself, like the art of war or other
human arts, perfectly indifferent to good and
evil, and only beneficial as they are rightly em-
ployed. On the conirary, they are by nature, as
will perhaps appear afterwards, more friendly to
truth than to falsehood, and more easily retained
in the cause of virtie, than in that of vice.

Section I. Men considered as endowed with
Understanding

But to descend to particulars; the first thing to be
studied by the speaker is, that his arguments may
be understood. If they be unintelligible, the cause
must be either in the sense or in the expression. It
lies in the sense if the mediums of proof be such
as the hearers are unacquainted with; that is, if
the ideas introduced be either without the sphere
of their knowledge, or too abstract for their ap-
prehension and habits of thinking. It lies in the
sense likewise, if the train of reasoning (though

no unusval ideas should be introduced) be longet,

or more complex, or more intricate, than they are
accustomed to. But as the fitness of the argu-

. ments, in-these respects, depends on the capacity,

edncation, and attainments of the hearers, which
in different orders of 'men are different, this prop-
erly belongs to the consideration which the
speaker ought to have of his audience, not as men
in general, but as men in particular. The obscu-
rity which ariseth from the expression will come
in course to be considered in the sequel.
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Section IT, Men considered as endowed with
Imagination .

The second thing requisite is that his reasoning
be attended to; for this purpose the imagination
must be engaged. Aftention is prerequisite o
every effect of speaking, and without some grati-
fication in hearing, there will be no attention, at
Jeast of any continuance. Those qualities in ideas
which principally gratify the fancy, are vivacity,
beauty, sublimity, novelty. Nothing contributes
more to vivacity than striking resemblances in
the imagery, which convey, besides, an addi-
tional pleasure of their own.
But there is still a further end to be served by
pleasing the imagination, than that of awakening
and preserving the attention, however important
this purpose alone cught to be accounted. T will
not say with a late subtle metaphysician,™® that
“Belief consisteth in the liveliness of our ideas.”
That this doctrine is erroneous, it would be quite
foreign to my purpose to atiempt here to
evince.? Thus much however is indubitable, that
belief commonly enlivens our ideas; and that
lively ideas have a stropger influence than faint
ideas to induce belief. But so far are these two
from being coincident, that even this connexion
between them, though common, is not necessary.
Vivacity of ideas is not always accompanied with
faith, nor is faith always able to produce vivacity.
The ideas raised in my mind by the ((Edipus
Tyrannus of Sophocles, or the Lear of Shake-
speare, are incomparably more lively than those
excited by a cold but faithful historiographer. Yet
I may give full credit to the languid narrative of
the latter, though I believe not a single sentence
in those tragedies. If a proof were asked of the
greater vivacity in the one case than in the other
(which, by the way, must be finally determined
by consciousness), let these effects serve for ar- -
guments. The ideas of the poet give greater plea-
sure, command closer attention, operate more
strongly on the passions, and are longer remem-
bered. If these be not sufficient evidences of
greater vivacity, I own I have no apprehension of

16The author of a Treatise of Human Nature, in 3 vols.
[An]
175 one is desirous to see a refutation of this principle, et
him consult Reid’s Inquiry, Chap. i, Sect. 5. [Aw] :




the meaning which that author affixes to the
term. The connexion, however, that generally
subsisteth between vivacity and belief will ap-
pear less marvellous, if we reflect that there is not
so great a difference between argument and illus-
tration as is usually imagined. The. same inge-
nious writer says, concerning moral reasoning,
that it is but a kind of comparison. The truth of
this assertion any one will easily be convinced
of, who considers the preceding observations on
that subject.

Where then lies the difference between ad- -

dressing the judgment and addressing the fancy?
and what hath given rise to the distinction be-
tween ratiocination and imagery? The following
observations will serve for an answer to this
query. It is evident, that though the mind receives
a considerable pleasure from the discovery of re-
semblance, no pleasure is received when the re-
semblance is of such a nature as is familiar to
every body. Such are those resemblances which
result from the specific and generic qualities of
ordinary objects. What gives the principle delight
to the imagination, is the exhibition of a strong
Tikeness, which escapes the notice of the general-
ity of people. The similitade of man to man,
eagle to eagle, sea to sea, or in brief, of one indi-
vidual to another individual of the same species,
affects not the fancy in the least. What poet
would ever think of comparing a combat between
two of his heroes to a combat between other two?
Yet no where else will he find so strong a resem-
blance. Indeed, to the faculty of imagination, this
resemblance appears rather under the notion of
identity; although it be the foundation of the
strongest reasoning from experience. Again, the
similarity of one species to another of the same
genus, as of the lion to the tiger, of the alder to
the oak, though this too be a considerable fund of
argumentation, hardly strikes the fancy more
than the preceding, inasmuch as the generical
properties, whereof every species participates,
are also obvious. But if from the experimental
reasoning we descend to the analogical, we may
be said to come upon a common to which reason
and fancy have an equal claim. “A comparison,”
says Quintilian, “hath almost the effect of an ex-

“ample.” But what are rhetorical comparisons,

when brought to illustrate any point inculcated

on the hearers, —what are they, I say, but argu-
ments from analogy? In proof of this let us bor-
row an instance from the forementioned rhetori-
cian, “Would you be convinced of the necessity
of education for the mind, consider of what im-
portance culture is to the ground: the field which,
cultivated, produceth a plentiful crop of useful
fruits, if neglected, will be overrun with briars
and brambies, and other useless or noxious
weeds.” It would be no better than trifling to
point out the argument couched in this passage.
Now if comparison, which is the chief, hath so
great an influence upon conviction, it is no won-
der that all those other oratorical tropes and fig-
ures addressed to the imagination, which are
more or less nearly related to comparison, should
derive hence both life and efficacy. Even antithe-
sis implies comparison. Simile is a comparison in
epitome.'® Metaphor is an allegory in miniature.
Allegory and prosopopeia are comparisons con-
veyed under a particular form.

Section HI, Men considered as endowed with
Memory

Further, vivid ideas are not only more powerful
than languid ideas in commanding and preserv-
ing attention, they are not only more efficacious
in producing conviction, but they are also more
gasily retained. Those several powers, under-
standing, imagination, memory, and passion, are
mutually subservient. That it is necessary for the
orator to engage the help of memory, will appear
from many reasons, particularly from what was
remarked above, on the fourth difference be-
tween moral reasoning and demonstrative.'? It
was there observed, that in the former the credi-
bility of the fact is the sum of the evidence of all
the arguments, often independent of one another,
brought to support it. And though it was shown
that demonstration itself, without the assistance
of this faculty, could never produce conviction;

t#Simile and comparison are in common language fre-
quently confounded. The difference is this: Simile is no more
than a comparison suggested in a word or two; as, He fought
like 2 kion: His face shone as the sun. Comparison is a simile
circumstantiated and inciuded in one or mere separate sen-
tences. [An.]

19Chap. v. Sect. ii. [Au.]
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vet here it must be owned, that the natural con-
nexion of the several links in the chain renders
the remembrance casier. Now, as nothing can op-
erate on the mind which is not in some respect
present to it, care must be taken by the orator
that, in introducing new topics, the vestiges left
by the former on the minds of the hearers may
not be effaced. It is the sense of this necessity
which hath given rise to the rules of composition.

Some will perhaps consider it as irregular, that
I speak here of addressing the memory, of which
no mention at all was made in the first chapter,
wherein T considered the different forms of elo-
quence, classing them by the different faculties
of the mind addressed. But this apparent irregu-
larity will vanish, when it is observed, that, with
regard to the faculties there mentjoned, each of
them may not only be the direct, but even the ul-
timate object of what is spoken. The whole scope
may be at one time to inform or convince the un-
derstanding, at another to delight the imagina-
tion, at a third to agitate the passions, and at a
fourth to determine the will. But it is never the
ultimate end of speaking to be remembered, when
what is spoken tends neither to instruct, to please,
to move, nor to persuade. This therefore is of ne-
cessity no more on any occasion than a subordi-
nate end; or, which is precisely the same thing,
the means to some further end; and as such, it is
more or less necessary on every occasion. The

‘speaker’s attention to this subserviency of mem-

ory is always so much the more requisite, the
greater the difficulty of remembrance is, and
the more important the being remembered is to
the attainment of the ultimate end. On both ac-
counts, it is of more consequence in those dis-
courses whose aim is either instruction or persua-
sion, than in those whose design is solely to
please the fancy, or to move the passions. And if
there are any which answer none of those ends, it
were better to learn to forget thern than to seach
the method of making them to be retained.

The author of the treatise above quoted hath
divided the principles of association in ideas into
resemblance, contiguity, and causation. I do not
here inquire into all the defects of this enumera-
tion, but only observe that, even on his own sys-
tem, order both in space and time ought to have
been included. It appears at least to have an equal
tifle with causation, which, according to him, is
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but a particular modification and combination of
the other two. Causation, considered as an asso-
ciating principle, is, in his theory, no more than
the contiguous succession of two ideas, which is
more deeply imprinted on the mind by its experi-
ence of a similar contiguity and succession of the
impressions from which they are copied. This
therefore is the result of resemblance and vicinity

united. Order in place is likewise a mode of

vicinity, where this last tie is strengthened by the
regularity and simplicity of figure; which quali-
ties arise solely from the resemblance of the cor-
responding parts of the figure; or the parts simi-
larly situated. Regular figures, besides the
advantages they derive from simplicity and uni-
formity, have this also, that they are more famil-
iar to the mind than irregular figures, and are
therefore more easily conceived. Hence the influ-
ence which order in place hath upon the memory.
If any person question this influence, let himn but
reflect, how much easier it is to remember a con-
siderable number of persons, whom one hath
seen ranged on benches or chairs, round a hall,
than the same number seen standing promiscu-
ously in a crowd: and how natural it is, for assist-
ing the memory in recollecting the persons, to
recur to the order wherein they were placed.

As to order in time, which in composition is
properly styled Method, it consisteth principally
in connecting the parts in such a manner as to
give vicinity to things in the discourse which
have an affinity; that is, resemblance, causality,
or other relation in nature; and thus making their
customary association and resemblance, as in the
former case, co-operate with their contiguity in
duration, or immediate succession in the deliv-
ery. The utility of method for aiding the memory,
all the world knows. But besides this, there are
some parts of the discourse, as well as figures of
speech, peculiarly adapted to this end. Such are
the division of the subject, the rhetorical repeti-
tions of every kind, the different modes of transi-
tion and recapitulation.

Section IV. Men considered as endowed with
Passions

To conclude; when persuasion is the end, passion
also must be engaged. If it is fancy which be-
stows brilliancy on our ideas, if it is memory




i
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which gives them stability, passion doth more, it
animates them. Hence they derive spirit and en-
ergy. To say that it is possible to persuade with-
out speaking to the passions, is but at best a kind
of specious nonsense. The coolest reasoner al-
ways in persuading addresseth himseif to the pas-
sions some way or other, This he cannot avoid
doing; if he speak to the purpose. To make me
believe it is enough to show me that things are
50; to make me act, it is necessary to show that
the action will answer some end. That can never
be an end to me which gratifies no passion or af-
fection in my nature. You assure me, “Tt is for
my honour.” Now you solicit my pride, without
which I had never been able to understand the
word, You say, “It is for my interest.” Now you
bespeak my self-love. “It is for the public good.”
Now you rouse my patriotism. “It will relieve the
miserable.” Now you touch my pity. So far there-

fore it is from being an unfair roethod of persua- |

sion to move the passions, that there is no persua-
sion without moving them. ‘

But if so much depend on passion, where is
the scope for argument? Before I answer this
question, let it be observed that, in order to per-
suade, there are two things which must be care-
fully studied by the orator. The first is, to excite
some desire or passion in the hearers; the second
is to satisfy their judgment that there is a connex-
ion between the action to which he would per-
suade them, and the gratification of the desire or
passion which he excites. This is the analysis of
persnasion. The former is effected by commumi-
cating lively and glowing ideas of the object; the
latter, unless so evident of itself as to supersede
the necessity, by presenting the best and most
forcible arguments which the nature of the sub-
ject admits. In the one lies the pathetic, in the
other the argumentative. These incorporated to-
gether (as was observed in the first chapter) con-
stitute that vehemence of contention, to which
the greatest exploits of eloquence ought doubt-
less to be ascribed. Here then is the principal
scope for argument, but not the only scope, as
will appear in the sequel. When the first end
alone is attained, the pathetic without the ratio-
nal, the passions are indeed roused from a dis-
agreeable languor by the help of the imagination,
and the mind is thrown into a state which, though
accompanied with some painful emotions, rarely

fails, upon the whole, to affect it with pleasure.
But, if the hearers are judicious, no practical ef-
fect is produced. They cannot by such declama-
tion be influenced to a particular action, because
not convinced that that action will conduce to the
gratifying of the passion raised. Your eloquence
hath fired my ambiticn, and makes me burn with
public zeal, The consequence is, there is nothing
which at present I would not attempt for the sake
of fame, and the interest of my country. You ad-
vise me to such a conduct; but you have not
shown me how that can contribute to gratify ei-
ther passion. . Satisfy me in this, and I am in-
stantly at your command. Indeed, when the hear-
ers arc rude and ignorant, nothing more is
necessary in the speaker than to inflame their
passions. They will not require that the connex-
ion between the conduct he urges and the end
proposed be evinced to them. His word will sat-
isfy. And therefore bold affirmations are made to
supply the place of reasons. Hence it is that the
rabble are ever the prey of quacks and impudent
pretenders of every denomination.

On the contrary, when the other end alone is
attained, the rational without the pathetic, the
speaker is as far from his purpose as before. You
have proved, beyond contradiction, that acting
thus is the sure way to procure such an object.’ ]
perceive that your reasoning is conclusive: but I
am not affected by it. Why? [ have no passion for
the object. I am indifferent whether I procure it
or not. You have demonstrated that such a step
will mortity my enemy. T believe it; but I have no
resentment, and will not trouble myself to give
pain to another. Your arguments evince that it
would gratify my vanity. But 1 prefer my ease.
Thus passion is the mover to action, reason is the
guide. Good is the object of the will, truth is the
object of the understanding.2®

208everal causes have contributed to involve this subject
in confusion. One is the ambiguity and imperfection of lan-
guage. Motives are often called arguments, and both motives
and argmments are promiscuously styled reasons. Another is,
the idle disputes that have arsen among philosophers con-
cemning the nature of good, both physical and moral. “Truth
and good are one,” says the author of the Pleasures of Imagi-
nation, an author whose poetical merit wiil not be questioned
by persons of taste. The expression might have been passed in
the poet, whose right to the use of carachresis, one of the
many privileges comprehended under the name of poetic
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1t may be thought that when the motive is-the
equity, the generosity, or the intrinsic merit of the
action recommended, argument may be employed
to evince the reasonableness of the end, as well as
the fitness of the means. But this way of speaking
suits better the popular dialect than the philosoph-
ical. The term reasonableness, when used in this
manner, means nothing but the goodness, the ami-
ableness, or moral excellency. If therefore the
hearer hath no love of justice; no benevolence, no
regard to right, although he were endowed with
the perspicacity-of a cherub, your harangue could

never have any influence on his mind. The reason
is, when you speak of the fitness of the means,
you address yourself only to the head; when you
speak of the goodness of the end, you address
yourself to the heart, of which we supposed him
destitute. Are we then to class the virtues among
the passions? By no means. But without entering
into a discussion of the difference, which would
be foreign to our purpose, let it suffice to observe,
that they have this in common with passion. They
necessarily imply an habitual propessity to a cer-
tain species of conduct, an habitual aversion te

license, preseription hath fully established. But by phifoso-
phizing on this passage in his notes, he warrants us to canvass
his reasoning; for no such privilege hath as yet been conceded
to philosophers. Indeed, in dttempting: to illustrate, he has, I
think, confuted. it, or, to speak more properly, shown it to
have no meaning. He mentions two opinions concerning the
connexion of truth and beauty, which is one species of good.
“Some philosophers,” says he, “assert an indgpendent and in-
variable law in nature, in consequence of which all rational
beings must alike perceive beauty in some Certain propor-
tions, and deformity in the contrary.” Now, though I do not
conceive what is meant either by an independent law, or by
contrary proportions, this, if it proves any thing, proves as
clearly that deformity and truth are one, as that beauty and
truth are one; for those contrary propositions.are surely as
much proportions, or, if you will, as true proportions, as some
certain proportions ase. Accordingly, if, in the conclusion de-
duced, you put the word deformiry instead of beauty, and the
word beauty instead of deformity, the senseé will be equally
complete. “Others;,” he adds, “there are, who believe beanty
to be merely a relative and arbitrary thing; and that it is not
impossible, in a physical sense, that two beings. of equal ca-
pacities for truth, should perceive, one of them beauty, and
the other deformity, in the same relations. And upon this sup-
position, by that truth which is always conhected with beauty,
nothing more can be meant than the conformity of any object
to those proportions, upon which, after 4 careful examination,
the beanty of that species is found to depend.” This opinion,
if T am able to comprehend it, differs only in one point from
the preceding. Tt supposes the standard or law of beauty not
invariable or universal. It is liable to the same objection, and
that rather more glaringly; for if the same relations must be
always equally true relations, deformity is as really one with
truthas beauty is, since the very same relations can exhibit
both appearances. Tn short, no hypothesis hitherto invented
hath shown that by means of the discursive faculty, without
the aid of any other mental power, we could ever obtain 2 no-
tion of either the beautiful or the good; and till this be shown,
nothing -is shown to the purpose. The author aforesaid, far
from attempting this, proceeds on the supposition, that we
first perceive beauty, he says not how, and then having, by a
careful examination, discovered the proportions which give
tse to the perception, denominate them frue; so.that all those
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elaborate disquisitions with which we are amused, amount
only to a few insignificant identical propositions very improp-
erly expréssed. For out of a vast profusion of learfied phrise,
this is all the information we can pick, that “Beauty is—truly
beauty,” and that “Good is~~truly good.” “Moral good,” says
a celebrated writer, “consisteth in fitness.” From this account
any person would at first readily conclude, that morals, ac-
cording to him, are not concerned in the ends which we pur”
sue, but solely in the choice of means for attaining our ends;
that if this choice be judicious the conduct is maoral; if injudi-
cious, the contrary. But this truly pious author is far from ad-
mitting such an interpretation of his words. Finess in this
sense hath no relation to a further end. It is an absolute fif-
ness, a fitness in ifself, We are obliged to ask, What ther is
that fitness, which you call absolute? for the application of thg
word in every other case invariably implying the proper ‘di-
rection of means to an end, far from affording light to the
meaning it has here, tends directly to mislead us. The only an-
swer, as far as I can leam, that hath ever been given to this

question, is neither more nor less than this, “That'alone is abt-

solutely fit which is morally good:™ so that in saying mowEl
good consisteth in fitness; no more is meant than that it-con;.
sisteth in moral good. Another moralist appears, who hath-
miade a most wonderful discovery. It is, that there is not a vice”
iti the world but lyirig, and that acting virtuously in any situg-:
tion is bt one way or other of telling truth. When this curiots
theory comnes to be explained, we find the practical lie resulfé?
solely from acting contrary to what those moral sentimenis'
dictate, which, instead of deducing, he everywhere- pre!
poseth to be known and acknowledged by us. Thus he reast
perpetually in a circle, and without advancing a single st
beyond it, makes the same things both causes and effects ré
procally. Conduct appears to be false for no-other reason

because it is immoral, and immoral for no other reason b
because it is false. Such philosophy would not have been I
worthy those profound ontologists, who have blest the wor
with the discovery that “One being is but one being,” that *
being is truly a being,” and that “Every being has allthe,
properties that it bas,” and who, to the unspeakable in¢rease
of useful knowledge, have denominated these the gener:
tributes of being, and distinguished them by the tidles, u
truth, and goodness. This, if it be any thing, is the very stbl
mate of science. [Au.] o




the contrary: a veneration for such a character, an
| abhorrence of such another. They are, therefore,
though not passions, so closely related to them,
that they are propetly considered as.motives to
action, being equally capable of giving an im-
piilse to the will. The difference is akin to that, if
not the same, which rhetoricians observe between
pathos and ethos, passion and disposition. Ac-
cordingly, what is addressed solely to the moral
powers of the mind, is not so properly- denomi-
nated the pathetic, as the sentimental. The term, 1
own, ig rather modetmn, but is nevertheless conve-
nient, as it fills a vacant room, and doth not, like
most of our newfangled words, justle out older
and worthier occupants, to the no small detriment
of the language. It occupies, 50 (0 speak, the
middle place between the pathetic and that which
is addressed to the imagination, and partakes of
both, adding to the warmth of the former the
grace and attractions of the latter.

Now, the principal questions on this subject
are these two:— How is a passion or disposition
that is favourable to the design of the orator, to be
excited in the hearers? How is an unfavourable
passion or disposition to be calmed? As to the
first it was said already in general, that passion
must be awakened by communicating lively ideas
of the object. The reason will be obvious from the
following remarks: A passion is most strongly ex-
cited by. sensation. The sight of danger, immedi-
ate or near, instantly rouseth fear; the feeling of
an injury, and the presence of the injurer, in a mo-
ment kindle anger. Next to the influence of sense
is that of memory, the effect of which upon pas-
sion, if the fact be recent, and remembered dis-
tinctly and circumstantially, is almost equal. Next
to the influence of memory is that of imagination;
by which is here solely meant the faculty or ap-
prehending what is neither perceived by the
senses, nor remembered. Now, as it is this power
of which the orator must chiefly avail himself, it
is proper to inquire what those circumsfances are,
which will make the ideas he summons up in the
imaginations of his hearers, resemble, in lusire
and steadiness, those of sensation and remem-
brance. For the same circumstances will infallibly
make them resemble also in their effects; that is,
in the influence they will have upon the passions
and affections of the heart.
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Section V. The ciréumstances that are
chiefly instrumental in operating on the
Passions o

These are perhaps all reducible to the seven fol-

lowing, probability, plausibility, importance,

proximity of time, connexion of place, relation of
the actors or suffers to the hearers or speaker, in-
terest of the hearers or speaker in the conse-
quences.?*

Part I. Probability

The first is probability, which is now consid-
ered only as an expedient for enlivening passion.
Here again there is commonly scope for argu-
ment.2* Probability results from evidence, and
begets belief. Belief invigorates our ideas. Belief
raised to the highest becomes certainty. Certainty
flows either from the force of the evidence, real
or apparent, that is produced: or without any evi-
dence produced by the speaker, from the previ-
ous notoriety of the fact. If the fact be notorious,
it will not only be superfiuous in the speaker to
attermpt to prove it, but it will be pernicious to his
design. The reason is plain. By proving he sup-
poseth it questionable, and by supposing actually
renders it so to his audience: he brings them from
viewing it in the stronger light of certainty, o
view it in the weaker light of probability: in lieu
of sunshine he gives them twilight. Of the differ-
ent means and kinds of probation I have spoken
already.

Part II. Plausibility

The second circumstance is plausibility, &
thing totally distinct from the former, as having
an effect upon the mind quite independent of
faith or probability. It ariscth chiefly from the

21] am not quite positive as to the accuracy of this enu-
meration, and shall therefore freely permit my learned and in-
genions friend Dr. Reid, to annex the ef ceefera he proposes in
such cases, in order to supply all defects. See Sketches of the
History of Mean, B. iii. Sk. L Appendix, c. ii. sect. 2. [Au]

* iy the judiciary orations of the ancients, this was the
principal scope for argument. That to condemn the guilty, and
to acquit the innocent, would gratify their indignation apgainst
the injurious, and their love of right, was too manifest to re-
quire a proot, The fact that there was guilt in the prisoner, or
that there was-innocence, did require it. It was otherwise in
deliberative crations, as the conduct recommended was more
remotely connected with the emotions raised. [Au.]
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consistency of the narration, from its being what
is commonly called natural and feasible. This the
French ctitics have aptly enough denominated in
their language vraisemblance, the English critics
more improperly in theirs probability. In order to
avoid the manifest ambiguity there is in this ap-
plication of the word, it had been better to retain
the word verisimilitude, now almost obsolete.
That there is a relation between those two guali-
ties must, notwithstanding, be admitted. This,
however, is an additional reason for assigning
them different names. An homonymous term,
whose different significations have no affinity to
one another, is very seldom liable to be misun-
derstood.

But as to the nature and extent of this relation,
let it be observed, that the want of plausibility
implies an internal improbability, which it will
require the stronger external evidence to sur-
mount. Nevertheless, the implausibility may be
surmounted by such evidence, and we may be
fully ascertained of what is in itself exceedingly
implausible. Implausibility is, in a certain degree,
positive evidence against a narrative; whereas
plausibility implies no positive evidence for it.
We know that fiction may be as plausible as
truth. A narration may be possessed of this qual-
ity to the highest degree, which we not only re-
gard as improbable, but know to be false. Proba-
bility is a light darted on the object, from the
proofs, which for this reason are pertinently
énough styled evidence. Plausibility is a native
lustre issuing directly from the object. The for-
mer is the aim of the historian, the latter of the
poet. That every one -may be satisfied that the
second is generally not inferior to the first, in its
influence on the mind, we need but appeal to the
_ effects of tragedy, of epic, and even of romance,
which, in its principal character, participates of
the nature of poesy, though written in prose.

It deserves, however, to be remarked, that
though plausibility alone hath often greater effi-
cacy in rousing the passions than probability, or
even certainly; yet, in any species of composition
wherein truth, or at least probability, is expected,
the mind quickly nauseates the most plausible
tale, which is unsupported by proper arguments.
For this reason it is the business of the orator, as
much as his subject will permit, to avail himself
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of both qualities. There is one case, and but one,
in which plausibility itself may be dispensed
with; that is, when the fact is so incontestible that
it is impossible to entertain a doubt of it; for
when implansibility is incapable of impairing be-
lief, it hath sometimes, especially in forensic
causes, even a good efféct. By presenting us with
something monstrous in its kind, it raiseth aston-
isiment, and thereby heightens every passion
which the narrative is fitted to excite.

But to return to the explication of this quality.
When I explained the nature of experience, I
showed that it consisteth of all the general truth
collected from particular facts remembered; the
mind forming to itself, often insensibly, and as it
were mechanically, certain maxims, from com-
paring, or rather associating the similar circum- -
stances of different incidents.?? Hence it is, that
when a numnber of ideas relating to any fact or
event are successively introduced into my mind
by -a speaker; if the train he deduceth coincide
with the general current of my. experience; if in
nothing it thwart those conclusions and anticipa-

‘tions which are become habitual to me, my mind

accompanies him with facility, glides along from
one idea to another, and admits the whole with
pleasure. If, on the contrary, the train he intro-
duceth run counter to the current of my experi-
ence; if in many things it shock those conclusions
and anticipations which are become habitual te
me, my mind attends him with difficulty, suffers
a sort of violence in passing from one idea to an-
other, and rejects the whole with disdain:

For while upon such monstrous scenes we gaze,
They shock our faith, our indignation raise.?*

In the former case I pronounce the narrative
natural and credible, in the latter I say it is unnat-
ural and incredible, if not impossible; and, which
is particularly expressive of the different appear-
ances in respect of connexion made by the ideas
in my mind, the one tale I call coherent, the other
incoherent. When therefore the orator can obtain
no direct aid from the memory of his hearers,
which is rarely to be obtained, he must, for the
sake of brightening, and strengthening, and if ]

z3Chap. V. Sect. ii. Part 2. [Au.]
24Horace, The Art of Poetry, rans. Francis, [Ed.]
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may be permitted to use so bold a metaphor, ce-
menting his ideas, bespeak the assistance of ex-
perience. This, if properly employed, will prove a
potent ally, by addmg the grace of verisimilitude
to the whole. It is therefore first of all requisite,
that the circumstances of the narration, and the
order in which they are exhibited, be what is
commonly called natural, that is, congruous to
general experience.

Where passion is the end, it is not a sufficient
reason for introducing any circumstance that it is
patural; it must also be pertinent. It is pertinent,

"when either necessary for giving a distinct and

consistent apprehension of the object, at least for
obviating some objection that may be started, or

‘doubt that may be entertained concerning it; or

when such as, in its particular tendency, pro-
motes the general aim. All circumstances, how-
ever plausible, which serve merely for decora-
tion, never fail to divert the attention, and so
become prejudicial to the proposed influence on
passion.

But 1 am aware that, from the exphcatlon I
have given of this quality, it will be said, that I
have run into the error, if it be an error, which
T intended to avoid, and have confounded it with
probability, by detiving it solely from the same

. origin, experience. In answer to this, let it be ob-

served, that in every plausible tale which is un-
supported by external evidence, there will be
found throughout the whole, when duly can-

vassed, a mixture of possibilities and probabili-

ties, and that not in such a manner as to make one
part or incident probable, another barely pos-
sible, but so blended as equally to affect the

~ whole, and every member. Take the Iliad for an

example. That a haughty, choleric, and vindictive
kero, such as Achilles is represented to have
been, should, upon the public affront and injury
he received from Agamemnon, treat that general
with indignity, and form a resolution of with-
drawing his troops, remaining thenceforth an un-
concerned spectator of the calamities of his coun-
trymen, our expetience of the baleful influences
of pride and anger renders in some degree prob-
able; again, that ome of such a character as

‘Agamemnon, rapacious, jealous of his pre-emi-

nence as commander-in-chief, who envied the
superior merit of Achilles, and harboured resent-
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ment against him—that such a one, I say, on
such an occurrence as is related by the poet,
should have given the provocation, will be ac-
knowledged also to have some probability. But
that there were such personages, of such charac-
ters, in such circumstances, is merely possible.
Here there is a total want of evidence. Experi-
ence is silent. Properly indeed the case comes not
within the verge of its jurisdiction. Its general
conclusions may serve in confutation, but can
never serve in proof of particular or historical
facts. Sufficient testimony, and that only, will an-
swer here. The testimony of the poet in this case
goes for nothing. His object we know is not truth
but likelihood. Experience, however, advances
nothing against those aflegations of the poet,
therefore we call them possible; it can say noth-
ing for them, therefore we do not call them prob-
able. The whole at most amounts to this—if such
causes existed, such effects probably followed.
But we have no evidence of the existence of the
causes; therefore we have no evidence of the ex-
istence of the effects. Consequently, all the prob-
ability implied in this quality is a hypothetical
probablhty, which is in effect none at all. Ttis an
axiom among dialecticians, in relation to the syl-
logistic art, that the conclusion always follows
the weaker of the premises. To apply this to the
present purpose, an application not illicit, though
unusual,—if one of the premises, suppose the
major, contain an affirmation that is barely pos-
sible, the minor, one that is probable, possibility
only can be deduced in the conclusion.

These two qualities, therefore, PROBABILITY
and PLAUSIBILITY, (if I may be indulged a little in
the allegoric style), I shall call sister-graces,
daughters of the same father Experience, who i8
the progeny of Memory, the first-born and heir of
Sense. These daughters Experience had by differ-
ent mothers. The elder is the offspring of Reason,
the. younger is the child of Fancy. The elder, reg-
ular in her features, and majestic both in shape
and mien, is admirably fitted for commanding es-
teem, and even a religious veneration: the
younger, careless, blooming, sprightly, is ennrely
formed for capuvatmg the heart, and engaging
love. The conversation of each is entertaining
and instructive, but in different ways. Sages seem
to think that there is more instruction to be gotten
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from the just observations of the elder; almost all
are agreed that there is more entertainment in the
lively sallies of the younger. The principal com-
panion and favourite of the first is Truth, but
whether Truth or Fiction share most in the favour
of the second it were often difficult to say. Both
are naturally well-disposed, and even friendly to
Virtue, but the elder is by much the more steady
of the two; the younger, though perhaps not less
capable of doing good, is more easily corrupted,
and hath sometimes basely turned procuress to
Vice. Though rivals, they have a gisterly affection
to each other, and love to be together. The elder,
sensible that there are but few who can for any
time relish her society alone, is generally anxious
that her sister be of the party; the younget, con-
scious of her own superior talents in this respect,
can more easily dispense with the other’s com-
pany. Nevertheless, when she is discoursing on
~ great and serions subjects, in order to add weight

to her words, she often quotes her sister’s testi-
mony, which she knows is better credited than
her own, a compliment that is but sparingly re-
turned by the elder. Each sister hath her admirers,
Those of the younger are morc nUMerous, those
of the elder more constant. In the retinue of the
former you will find the young, the gay, the dissi-
pated; but these are not her only attendants, The
middle-aged, however, and the thoughtful, more
commornly attach themselves to the latter. To
conclude: as something may be learned of char-
acters from the invectives of enemies, a8 well as
from the encorniums of friends, those who have
not judgment to discern the good qualities of the
firstborn, accuse her of dulmess, pedantry, and
stiffness; those who have not tastc to relish the
charms of the second, charge her with folly, lev-
ity, and faiseness. Meantime, it appears to be the
universal opinion of the impartial, and such as
have been best acquainted with both, that though
the attractives of the younger be more irresistible
at sight, the virtues of the elder will be longer re-
membered.

So much for the two qualities probability and
plausibility, on which 1 have expatiated the more,
as they are the principal, and in some respect, in-
dispensable. The others are not compatible with
every subject; but as they are of real moment, it
is necessary to attend to them, that so they may
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aot be overlooked in cases wherein the subject
requires that they be urged.-

Part IT1. Importance

The third circumstance | took notice of was
importance, the appearance of which always
tends, by fixing atfention more clogely, to add
brightness and strength to the ideas. The impor-
tance in moral subjects is analogous to the quantity
of matter in physical subjects, as on quantity the
moment of moving bodies in a great degree de-
pends. An action may derive importance from its
own nature, from those concerned in it as acting or
suffering, or from its consequences. It derives im-
portance from its own nature, if it be stupendous
in its kind, if the result of what is uncommonly
great, whether good or bad, passion or invention,
virtue or vice, as what in respect of generosity is
godlike, what in respect of atrocity is diabolical: it
derives importance from those concerned in it,
when the actors or the sufferers are considerable,
on account either of their dignity or of their num-
ber, or of both: it derives importance from its con-
sequences, when these are remarkable in regard to
their greainess, their multitude, their extent, and
that either as to the many and distant places af-
fected by them, or as to the future and remote peri-
ods to which they may reach, or as to both.

All the four remaining circumstances derive
their efficacy purely from one and the same
cause, the connexion of the subject with those
occupied, as speaker or hearers, in the discourse.
Self is the centre here, which hath a similar
power in the ideal world to that of the sun in the
material world, in communicating both light and
hieat to whatever is within the sphere of its activ-
ity, and in a greater or less degree according to
the nearness or remoteness.

Part IV, Proximity of Time

First, as to proximity of time, every one knows
that any melancholy incident is the more affect-
ing that it is recent. Hence it is become common
with story-tellers, that they may make a deeper
impression on the hearers, to introduce remarks
like these; that the tale which they relate is not
old, that it happened but lately, or in their own
time, or that they are yet living who had a part in
it, or were witnesses of it. Proximity of time re-




gards not only the past but the future. An event
that will probably soon happen bath greater influ-
ence upon us than what will probably happen a
fong time hence. I have hitherto proceeded on the
hypothesis, that the orator rouses the passions of
his hearers by exhibiting some past transaction;
but we must acknowledge that passion may be as
strongly excited by his reasoRings concerning an
event yet to come. In the judiciary orations there
is greater scope.for the former, in the deliberative
for the latter; though in each kind there may oc-
casionally be scope for both. All the seven cir-
cumstances enumerated are applicable, and have
equal weight, whether they relate to the future or
to the past. The only exception that I know of is,
that probability and plausibility are scarcely dis-
tinguishable, when used in reference to events in
futarity. As in these there is no access for testi-
mony, what constitutes the principal distinction
is quite excluded. In comparing the influence of
the past upon our minds, with that of the future, it
appears in general, that if the evidence, the im-
portance, and the distance of the objects be equal,
the latter will be greater than the former. The rea-
son, | imagine, is, we are conscious that at every
moment, the futore, which seems placed before
us, is approaching; and the past, which lies, as it
were, behind, is retiring, our néarness or relation
to the one constantly increaseth as the other de-
creaseth. There is something like aitraction in the
first case, and repulsion in the second. This tends
to interest us more in the future than in the past,
and consequently to the present view aggrandizes
the one and diminishes the other.

What, nevertheless, gives the past a very con-
giderable advantage, is its being generally sus-
ceptible of much stronger evidence than the fu-
ture. The lights of the mind are, if T may so
express myself, in an opposite situation io the
lights of the body. These discover clearly the
prospect lying before us, but not the ground we
have already passed. By the memory, on the con-
trary, that great luminary of the mind, things past
are exhibited in retrospect: we have no corre-
spondent faculty to jrradiate the future: and even
in matters which fall not within the reach of our
memory, past events are often clearly discover-
able by testimony, and by effects at present exist-
ing; whereas we have nothing equivalent to
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found our arguments upon in reasoning about
things to come. It is for this reason, that the fu-
ture is considered as the province. of conjecture
and uncertainty. '

Part V. Connexion of Place

Local connexion, the fifth in the above enu-
meration, hath a more powerful effect than prox-
imity of time. Duration and space are two things,
(call them entities or attributes, or what you
please,} in some respects the most like, and in
some respects the most unlike to one another.
They resemble in continuity, divisibility, infinity,
in their being.deemed essential to the existence
of other things, and in the doubts that have been
raised as to their having a real or independent ex-
istence of their own. They differ, in that the latter
is permanent, whereas the very essence of the
former consisteth in transitoriness; the parts of
the one are all successive, of the other all coexis-
tent. The greater portions of time are all distin-
guished by the memorable things which have
been transacted in them, the smaller portions by
the revolutions of the heavenly bodies: the por-
tions of place, great and small, (for we do not
here consider the regions of the fixed stars and
planets, ) are distingnished by the various tracts of
land and water, into which the earth is divided,
and subdivided; the one distinction intelligible,
the other sensible; the one chiefly known to the
inquisitive, the other in a great measure obvious
to all. -

Hence perhaps it arises, that the latter is con-
sidered as a firmer ground of relation than the
formet. Who is not mote curious to know the no-
table transactions which have bappened in his
own couniry from the earliest antiquity, than to
be acquainted with those which have happened in
the remotest regions of the globe, during the cen-
tary wherein he Lives? Tt must be owned, how-
ever, that the former circumstance is more fre-

" quenily aided by that of personal relation than the

latter. Connexion of place not only includes vici-
nage, but every other Jocal relation, such as being
in a province under the same government with
us, in a state that is in alliance with s, in a coun-
try well known to us, and the like. Of the influ-
ence of this connexion in operating on our pas-
sions we have daily proofs. With how much
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indifference, at least with how slight and tran-
sient emotion, do we read in newspapers the ac-
counts of the most deplorable accidents in coun-
tries distant and unknown! How much, on the
contrary, are we alarmed and agitated on being
informed that any such accident hath happened in
our neighborhood, and that even though we be
totally unacquainted with the persons concerned!

Paft VI. Relation to the Persons Covicerned

Still greater is the power of relation to the per-
sons concerned, which was the sixth circum-
stance mentioned, as this tie is more direct than
that which attacheth us to the scene of action. It
is the persons, not the place, that are the immedi-
ate objects of the passions love or hatred, pity or
anger, envy or contempt. Relation to the actors
commonly produces an effect contrary to that
produced by relation to the sufferers, the first in
extenuation, the second in -aggravation of the
crime alleged. The first makes for the apologist,
the second for the accuser. This I say is com-
monly the case, not always. A remote relation to
the actors, when the offense is heinous, espe-
cially if the sufferers be more nearly related, will
sometimes rather aggravate then extenuate the
guilt in our estimation. But it is impossible with
any precision to reduce these effects to rules; 50
much depending on the different tempers and
sentiments of different andiences. Personal rela-
tions are of various kinds. Some have generally
greater influence than others; some again have
greater infiuence with one person, others with an-
other. They are consanguinity, affinity, friend-
ship, acquaintance, being fellow-citizens, coun-
trymen, of the same surname, language, religion,
occupation, and innumerable others. :

Part VII Interest in the Consequences

But of all the connective circumstances, the
most powerful is inferest, which is the last. Of all
relations, personal relation, by bringing the ob-
ject very near, most enlivens that sympathy
which attacheth us to the concerns of others; in-
terest in the effects brings the object, if T may say
so, into contact with us, and makes the mind
cling to it as a concern of its own, Sympathy is
but a reflected feeling, and therefore, in ordinary
cases, must be weaker than the original. Though
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- practice, the natural object of indignation. Indig-

the mirror be ever so frue, a lover will not be
obliged to it for presenting him with the figure of
his mistress when he hath an opportunity of gaz-
ing on her person. Nor will the orator place his
chief confidence in the assistance of the social
and sympathetic affections, when he hath it in his
power to arm the selfish. -

_ Men universally, from a just conception of the
difference, have, when self is concerned, given a
different name to what seems originally the same
passion in a higher degree. Injury, to whomso-
ever offered, is to every man that observes it, and
whose sense of right is not debauched by vicious

pation always implies resentment, or a desire of
retaliating on the injurious person, so far at least
as to make him repent the wrong he hath commit-
ted. This indignation in the person injured is,
from our knowledge of mankind, supposed to be,
not indeed universally, but generally. so much
stronger, that it onght to be distinguished by an-
other appellation, -and is, accordingly, denomi-
nated revenge: In like manner. beneficence, on
whomsoever exercised, is the natural object of
our love, love always implies benevolence, ora -
desire of promoting the happiness of the benefi-
cent person; but this passion in the person bene-
fited is conceived to be so much greater, and to
infer so strong an obligation to a return of good
offices to his benefactor, that it merits to be dis-
tinguished by the title gratitude. Now by this cir-
cumstance of interest in the effects, the speaker,
from engaging pity in his favour, can proceed {0
operate on a more powerful principle, self-
preservation. The benevolence of his hearers he
can work up into gratitude, their indignation into
revenge. -

The two last-mentioned circumstances, per-
sonal relation and interest, are not without influ-
ence, as was hinted in the enumeration, though
they regard the speaker only, and not the hearers;
The reason is, a person present with us, whom we
see and hear, and who, by words, and looks, and
gestures, gives the liveliest signs of his feelings,
has. the surest and most immediate claim upon
our sympathy. We become infected with his pas-
sions. We are hurried along by them, and not al--
lowed leisure to digtinguish between his relation
and our relation, his interest and our interest.




Section V1. Other Passions, as well as
Moral Sentiments, useful auxiliaries

So much for those circumstances in the object
presented by the speaker, which serve to awaken
and inflame the passions of the hearers. But when
a passion is once raised, there are also other
means by which it may be kept alive, and even
augmented. Other passions or dispositions may
be called in as auxiliaries. Nothing is more effi-
cacious in this respect than a sense of justice, a
sense of public utility, a sense of glory; and noth-
ing conduceth more to operate on these, than the
sentiments of sages whose wisdom we venerate,
the example of heroes whose exploits we admire.
T shall conclude what relates to the exciting of
passion when I have remarked, that pleading the
importance and the other pathetic circumstances,
or pleading the authority of opinions or prece-
dents, is usually considered, and aptly enough, as
being likewise a species of reasoning.

This concession, however, doth not imply,
that by any reasoning we are ever taught that
such an object ought to awaken such a passion.
This we must learn originally from feeling, not
from argument. No speaker attempts to prove it;
though he sometimes introduceth moral consider-
ations, in order to justify the passion when raised,
and to prevent the hearers from attempting to
suppress it. Evén when he is enforcing their re-
gard to the pathetic circamstances above men-
tioned, it is not so much his aim to show that
these circumstances ought to augment the pas-
sion, as that these circumstances are in the object.
The effect upon their minds he commonly leaves
to nature; and is not afraid of the conclusion, if
he can make every aggravating circumstance be,
as it were, both perceived and felt by them. In the
enthymeme, (the syllogism of orators, as Quintil-
ian terms it,) employed in such cases, the senti-
ment that such a quality of circumstance ought to
rouse such a passion, though the foundation of
all, is generally assumed without proof, or even
without mention. This forms the major proposi-
tion, which is suppressed as obvious, His whole
art is exerted in evincing the minor, which is the
antecedent in his argument, and which maintains
the reality of those attendant circumstances in the
case in hand. A careful attention to the examples
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of vehemence in the first chapter, and the quota-
tion in the foregoing note, will sufﬁ01ently illus-
trate this remark.

Section VII. How an Unfavourable Passzon
must be calmed

I come now to the second question on the subject
of passion. How is an unfavourable passion, or
disposition, to be calmed? The answer is, either,
first, by annihilating, or at least diminishing the
object which raised it; or secondly, by exciting
some other passion which may counterwork it.

By proving the falsity of the narration, or the
utter incredibility of the future event, on the sup-
posed truth of which the passion was founded,
the object is annihilated. It is diminished by all
such circumsiances as are contrary to those by
which it is increased. These are, improbability,
implausibility, insignificance, distance of time,
remoteness of place, the persons concerned such
as we have no connexion with, the conseguences
such as we have no interest in. The method rec-
ommended by Gorgias, and approved by Aris-
totle, though peculiar in its manner, is, in those
cases wherein it may properly be attempted, co-
incident in effect with that now mentioned. “Tt
was a just opinion of Gorgias, that the serious ar-
gument of an adversary should be confounded by
ridicule, and his ridicule by serious argument.”
For this is only endeavouring, by the aid of
langhter and contempt, to diminish, or even quite
undo, the unfriendly emotions that have been
raised in the minds of the hearers; or, on the con-
trary, by satisfying them of the seriousness of the
subject, and of the importance of its conse-
quences, to extinguish the contempt, and make
the langhter, which the antagonist wanted 1o ex-
cite, appear when examined, no better than mad-
ness.

The second way of silencing an unfavourable
passion or disposition, is by conjuring up some
other passion or disposition, which may over-
come it. With regard to conduct, whenever the
mind deliberates, it is conscious of contrary mo-
tives impelling it in opposite directions; in other
words, it finds that acting thus would gratify one
passion; not acting, or acting otherwise, would
gratify another. To take such a step, I perceive,
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would promote my interest, but derogate from
my honour. Such another will gratify my resent-
ment, but hurt my interest. When this is the case,
as the speaker can be at no loss to discover the
conflicting passions, he must be sensible that
whatever force he adds to the disposition that
favours his design, is in fact so much subtracted
from the disposition that opposeth it, and con-
versely; as in the two scales of a balance, it is
equal in regard to the effect, whether you add so
much weight to one scale, or take it from the
other. :

Thus we have seen in what manner passion o
an absent object may be excited by eloquence,
which, by enlivening and invigorating the ideas
of imagination, makes them resemble the impres-
sions of sense and the traces of memory; and in
this respect hath an effect on the mind similar to
that produced by a telescope on the sight; things
remote are bronght near, things obscure rendered
conspicuous. We have seen also in what manner
a passion already excited may be calmed; how,
by the oratorical magic, as by inverting the tele-
scope, the object may be again removed and di-
minished. ‘ : :

Tt were endless to enumerate all the rhetorical
figures that are adapted to the pathetic. Let it suf-
fice to say, that most of those already named may
be successfully employed here. Of others the
‘principal are these, correction, climax, vision, ex-
clamation, apostrophe, and interrogation, The
three first, correction, climax, and vision, tend
greatly to enliven the ideas, by the implicit, but
animated comparison and opposition conveyed in
them. Implicit and indirect comparison is more
suitable to the disturbed state of mind required by
the pathetic, than that which is explicit and di-
rect. The latter implies leisure and tranquillity,
the former rapidity and fire. Exclamation and
apostrophe operate chiefly by sympathy, as they
are the most ardent expressions of perturbation in
the speaker. It at first sight appears more difficult
to account for the effect of interrogation, which,
being an appeal to the hearers, though it might
awaken a closer attention, yet could not, one
would imagine, excite in their minds any emotion
that was not there before. This, nevertheless, it
doth excite, through an oblique operation of the
same principle. Such an appeal implies in the or-
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- selves, and Jearn from the experience of their ef-

ator the strongest confidence in the rectitude of
his sentiments, and in the concurrence of every
reasonable being. The auditors, by sympathizing
with this frame of spirit, find it impracticable to
withhold an assent which is so confidently de-
pended on. But there will be occasion afterwards
for discussing more particularly the rhetorical
tropes and figures, when we come to treat of elo-
cution.

Thus 1 have finished the consideration which
the speaker ought to have of his hearers as men
in general; that is, as thinking beings endowed
with understanding, imagination, memory, and
passions, such as we are conscious of in our-

fects to be in others. I have pointed out the arts to
be employed by him in engaging all those facul-
ties in his service, that what he advanceth may
not only be understood, not only command atten-
tion, not only be remembered, but, which is the
chief point of all, may interest the heart.
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kindle/fury in the latter, which wouldycreate no.
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25He must be “Orpheus in sylvis, inter delphinas Arion
Vrgil. [“As Orpheus in the woods, as Arion among the dol-
ins.” BEd.] ‘




